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Listening Resource Kits — circa 2001
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O Relatively easy

O Centers student thinking about Music listening skills
O Teach terminology — vernacular

O Easy to modify/adapt to different grade levels

O Assessment

O Listening skills

O Substitute Teacher resource — low tech

O Can be complemented with the MPOL Welbsite



O Directed Listening exercises with guidelines

O Instruments of the Orchestra Infroduction/Review (reproducible)
O History of Composers with “Listening Log” student worksheet

O Interactive class activities for over 40 selections (some include play
along)

O Schoolwide Intercom listening scripts
O CD
O Some with Curricular Knowledge outcomes (for Ontario)



O Demonstration videos — some funed to specific
levels

O Class Interactive screen games
O“Hybrnd"” or “Multi-Vector” learning



Assessment Page (MPOL Website)

Print Copy or Interactive

Instrument Identification Assessment
Name:
Grade: Datee ______ mak __/2l

Name the instrument and tell what family of musical instruments it belongs to.

= Instruments of the Orchestra - Brass >

) Name This Instrument
j‘a’-‘t

l A
\

4. Members of the family.
=
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s B
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° 12

The teacher has permission to copy this page for the use of his/her students
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ﬁ[gten(:ng CD with over 40 Selections, categorized by musical

' period, form, concepts and instrument families
Resource Kit including an introduction to instruments of the
orchestra

cb
Included

Detailed Lessons and activities

Intercom listening scripts — differentiated by day
Reproducible handouts

Scores

Listening maps/ student response logs

Level 1 - Kit & CD
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And more!l A whole year's worth!
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A closer look...
Level One

CD Track 29: Contradance II, from Five Contradances, K. 609

Composer: Wolfgang Amadeus Mozart
when Mozart was the
ic for the courn 5. These balls were huge with as o
untry dance brought to nany from England,

Objectives: Standards: 2,5,6
J' The students will be able to demonstrate where the music is loud and soft.
& The students will be able to identify the sound of the string family.

Activities:

1. Introduce this on as a STILL p

what instrument family i ¥

of the string family and explain how the strings are ]Jl‘ived

with a bow or are being plucked. If they cannot tell, [J]:l'\-' it again.

2. Play copycat. Choose 3 or 6 student leac

tapping shoulders, pulling e ting or ¢ Whmcver movement LhL leader du-.:a tlw

cla u}p:t'b If you choose 3 student leade 1 will ]n_'ad the beat keeping for 32 beats. If yvou choose 6

or 16 beats.

. Play the selection again. Ask them to tap the beat with one finger in the palm of their hand while they listen.
A;.L them to use small taps if the music is soft, and larger taps if the music is loud. s8 individual students
doing this.)

Ribbon Routine:
8 beats: small up-downs 8 beats: large up-downs 8 beats: small up-downs 8 beats: downs
8 beats: small circle R 8 nall circle L 4 beats: small circle R 8 beats: small circle L
: small figure 8 8 beats: la igure veats: small figure 8 & beats: large figure 8
cording.
! rhythm
woodblocks or triangles will work. Hand drums sound nice if they play h two fingers. If your
students are just beginning to read rhythms, use flashcards in a pocket chart or write rhythm patterns on the board

fn:rrthemt-:rpla_'.f.. JJJrllRNlrany JJJJ|ARJre Jrl|J3)E 80

If your students are reading well, have them play the rhythm patterns that follow. If th e not reading rhythms
yet, they could simply play with the beat of the music. You could assign each part to a different instrument.

Contradance 11

A leo— o @ -—QE—olo—J—J J—J—o'—O-J—'I lll +—

) 2R, JIJJJJ I, 4
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Level Two — Sample Lesson

CD Track 28: Butterfly from Lyric Pieces 111, op. 43
Composer: Edvard Grieg (1843-1907)

— : Objectives: Standards: 6(b.e) 9(ad)
2 Students will be able to create scarf movement or finger puppet movement to show how a butterfly moves.

}v . ’
Activities:
1. Tell the students that the piece they are about to hear is about an insect. Have them listen and guess what

ﬁLS’tenLné; | kind of insect it is.

2. Tell the students the piece is called “Butterfly.” Have them color the butterfly finger puppet and move the
‘Resou'zce KLt butterfly to the music.

3. Give the students scarves and ask them to move their scarves like butterflies. Begin by having feet frozen.
As the piece progresses, allow the students to move with the scarves.

Curriculum Connections:
Art: Design and decorate your own butterflies.
Science: Learn about the life cyvele of the butterfly. Raise some in the classroom.

Level 2 - Kit & CD

b# D:ni: Gl




[V

* Infroduce Beethoven

« Famous melodies - Ode to Joy,
Fiftth Symphony, Moonlight
Sonata, Fur Elise

« Connect Ode to Joy to
recorder music (grade Four)

:‘ N1 S 1 : VNS K — N N .Jl‘: S e PR N RARR AN N ILASRNNY
-L \\\'“?H inree — ine _ﬁ%ﬁ“;‘fvlh oven (-' onnecrtion

, 9 When does Beethoven like to write his music?

> 15. Why?

“Beethoven Lives Upstairs” DVD:
1. Who is the boy in the story?
2. Why does his mother have to rent out rooms?

3. Who tells Mr. Beethoven about the room in Christoph’s house?

» 4. What is Mr. Beethoven like as a lodger? How does he treat the people in the

house?

5. What are some of the odd things that Beethoven does?

6. Who invites Beethoven to a party?
7. Does he decide to accept the invitation?

8. Why or why not? — I

¢ 10. How does he treat the singers when they come to rehearse?

11. What do the singers say is the problem with his music?

12. What does Beethoven tell them?

13. What does he say when Uncle Curt tells him about the new invention, the
metronome?

14. What does Beethoven do at the end of the performance of his symphony? _

16. What was your favorite part in the DVD?

' 17. Would you like to have Beethoven as a lodger?




Level Four

Listening

‘Resowxce Kit
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CD Track 9: Hallelujah, from “Messia
Composer: George Frideric Handel {1685-1759)

About the Composition: The “Hallelujah Chorus™ was the final piece in the sece
wrote this entire work in 24 days, The libretto, or text, tells the story of Christ's life, death and resurm
i Dublin in 1742, Normally, the concert hall in Dublin held 600 people; bur to increase the capaci
hoop skirts, and men were asked to leave their swords at home. It aid that when King G
London) heard the words “the Lord God omnd
i wus". It is probably the
1 Chorus™ is one of three most e
0% Boittles of Beer on the Wall™]

women were asked nol 1o
e I {in a performance in

Objectives: Standards: 1, 5,6, 9
J The students will be able to tell where the music is monophonic, homophonic and polyphonic.

Activities:

Tell the students some of the background of the “Hallelujah Chorus™. Ask them to listen to the ways that

mbined the voices. Are there places where all the voices sing the same melody? Are there places
is more than one melody? Are there places where it sounds ike a hymn?

Define what monophonic means. Monophonic means “one sound”. When the music is monophonic we

hear a single melody. You could also say this is unison. Have the students listen again and have them raise

their hand when they hear a single melody.

Define homophonic. In homophonic music the voices move “in step” with one another, Hymn tunes are

homophonic. There is a single melody wi 1 chordal accompaniment. Have the students listen for the places

in the music where it is homophonic.

Define polyphonic. Polyphonic means “many-sounding”. When the music is pc phonic we hear two or

more melodies at the same time. Sometimes the melodies imitate each other, This is called imitation. Have

the students listen for the places in the music where it is po phonic.

I vour sudents are very perceptive listeners, you could try fining all three and listening for them in one

Have the students listen to the work, listening for all three kinds of music using the outline given.

Extensions: _
¢ two part arrangement of the “Hallelujah Chor ’ iven in the kit. (It leaves out some paris)
o found in “M lay Grade 4. The accompaniment for the two part “Hallelujah Chorus™ is

This video was made for PBS and has won many awards. Tt is .
costumes, props and of The facts of Handel's Ii thined with a |

voung boy who's going through a very difficulr time in his life. Worksheets on this video follow the
guiae.




The Orchestra

Level Five

» .
| L g l The orchestra is a large group of instrumentalists that play together. They have a conductor
who directs them. The instrumentalists in the orchestra sit together in “families” - the string
A

family, the brass family, the woodwind family and the percussion family.
‘R esource K it

——

4 To see and hear the instruments of the orchestra visit the following websites:
New York Philharmonic Site http://www nyphilkids.org

Dallas Symphony  http://www.dsokids.com

Music Education www.gspyo.com

The Symphony: An Interactive Guide htip:/library thinkquest.org/2

y The Choir

Level 5 - Kit & CD
0 )

The choir is a group of singers. In an adult choir there are four voices - soprano, alto, tenor and bass that sing
high, middle, and low notes.

14




Side by Side Comparison
Level One evel Five

The String Family

THE STRING FAMILY

The violin, like the other members of the string family,
has strings. Sound can be made by plucking the strings
or by drawing a bow across them.

The viola looks just like the violin, but it is a little larger
and plays notes that are a little lower.

This is & string quartet.  Two violing, a viola
gaoris AND A ¢ in the string quartet. It is called
he cello is so big that you . . . and a cello play 3
) ’[I;l st rest it on ;hg‘, floor to The bow is a stick with a quartet because there are four instrioments,
ust res e 3
\ . : horsehair stretched from
play it. Ithas arich mellow OIS

s end to end. When sticky double bass
LG rosin is rubbed onto the
horsehair, the bow catches
on the strings of the
instrument making them

The instruments in the string family all have strings. They have a beautiful wooden body
vibrate.

that makes the sound of the strings louder.

The violin, viola, cello and double bass are played with a bow. When a bow is pulled
across the strings, the sound is made. When the strings of these instruments are plucked, it is
called pizzicato.

The harp is played by strumming the strings. The guitar's strings can be strummed or

\ \  The double bass is so tall plucked.

that you must stand up or & The harp is also a stringed
S sit on a high stool to play s, instrument, but it is not The violin, viola, cello and double bass are found in the symphony orchestra. The harp
1 jt. Itis often taller than the g always found in the and the guitar are sometimes used in the orchestra. The double bass and electric bass guitar
~ “person who plays it! n orchestra. The strings of
A the harp are strummed and

are sometimes used in the concert band,

make a beautiful sound. . When the strings of the violin are plucked, what is it called?

. How are the strings of the harp played?

YouTube Videos on the String Family: (Search “String Family™) 3. What are the strings of the violin, viola, cello and double bass usually played with?




Composer Biographies

Wolfgang Amadeus Mozart
1756-1791

Mozart was born in Austria in 1756. His father, Leopold
oser and violinist. Mozart began
himself to play the harpsichord when he was
. n after that his father began giving him lessons
and Wolfgang learned at an incredible rate. By age five,
he’d composed his first pieces. At age Leopold

took his son and daughter on tour through the courts of
the audiences with his ability to memorize long pieces and to improvise at the
was seven, his first published works, four sonatas
i . were printed. By age thirteen, Mozart had written his first

opera. He was really popular and had fans wherever he traveled 1

zart did not have the same kind of popular success as an .ldl]ll He had
o work that paid enou -'h I'ﬂr him to lix-'r;‘ the way he wanted to. He
‘The Magic Flute” was

ork for a solo instrument and orchestra. He
i music for a solo instrument with

Questions:
1. Who was Mozart's music teacher?

2. What type of musical pieces did Mozart write?

How old was Mozart when he composed his first piec




The Listening Log

JIPOCEL

amilies do vou hear?
. Can you name some specific instrments youo hes
If yez, what kind” chairmale femal

i hezar any zingerz?

tempo? cirele the best one: Allegro (fact) Moderato (medium) Adagio (zlow)

mozi consistent dynamic level of thiz piece? etrele the besr one
Forte (lond) Alezzo Forte (mediom loud) Piano (zoft)
Do you hear change: in the t2mpo? ecrele the best ome

Accelerando (g A Ritardando | dowm) Nop Change
Do vou bear change: in the dynamics?
oz in 4 major & or minor & ke
. Arc most of the notez played staccato or lepam?
. Are the beatz of the thythm srouped in:
hat iz the mood of the piece?

2. What era or ztyle iz thiz pizce from? errele tha bast ona

Medieval Repaizzance Barogue —(Claszi Bomantic Modem Other

b, Itwras o't easy to listen o thiz

hai do yvou think the parpoze was for thic compocition?

16. Om a zeale of Lihe to 10 [z
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Music Listening Unit Test

What is the title of Music sample #17?

Who wrote the piece for sample #17?

He liked to live rich, but died poor. Which composer?

Which composer had to deal with a loss of his hearing?

What is the title of Music sample #27

Who wrote the piece for sample #2?

This composer liked to play pool and go bowling (called “skittles”)

This composer made the violin a more important instrument.

What is the title of Music sample #37?

10. Who wrote the piece for sample #3?

11. Bonus Question will be given by your teacher.
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Cue C ' ' |

1 |

ue Card Listening |

) |
BN a \ > - — FN O \ B of ol = Y ~ N h
$< e 0 ( @ C\ O ) < < e O;‘ ] t : (_,‘ \ ) l [n cue card listening, the teacher plays a selection and the children listen. As they are :
RN Y R N QN AN ' AN % . AN listening, the teacher holds up a cue card. For example: “soft” If the children agree that the |
|
|
|
|
|

example is soft, they give a thumbs up. If they disagree, thumbs down. What follows below are
sOIme cueg CLLI'dH 1.|'1111 }'GLI can Ei,F!]_\-‘ '.md cut out,

fast

‘ slow

‘ soft

loud
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About Denise Gagné

Denise Gagné 1s a music specialist with 35 years of experience teaching band, choir and classroom music from
pre-school to Grade 12. She has degrees in music and education, as well as Level 3 training in both Koddly

and Orff. Her choirs and bands have won many awards at Music Festivals and have performed for local and
national sporting events, on national radio and even for the Queen. She has been a workshop presenter in every
Canadian province and territory and more than 40 states. She presents regularly for Orff and Kodély chapters,
music educators conferences and preschool and kindergarten conferences in Canada, the USA, Asia, Europe
and Australia! Denise is currently the managing editor of Themes & Variations, Denise is the author or editor of
more than 80 publications for K- 6 music teachers including the Musicplay K-6 Elementary Music Curriculum.

Musicplay Elementary Music Curriculum K-6
Action Songs Children Love, Volumes 1-3
Alphabet Action Songs

Singing Games Children Love Vol. 1-2-3-4
Sing & Play on Special Days

We Love to Move

Recorder Resource Kit 1-2

Holiday Songs for Recorder

Melody Flashcards

Chart Songs 1-2

Rhythm Dice Games

Rhythm Flashcards

Songs to Read, Write, Sing & Play

Staff and Symbol Games

Listening Resource Kits Levels 1-5

More Listening Fun!

Music Theory for Beginning Band

A Student’s Guide to Musical Instruments
How To Care for Your Instrument
Christmas Favoriles

It's A M
K-3 Christmas Idea Book
Slapshot Santa Scores Again

ical Time of the Year

The Best Gift Ever

The Christmas Concert Idea Book
Santa’s Online Adventure
Survival Santa

The Best Pet Show Ever

We've Only Got One Planet

The Orit Source

Composing With Boomwhackers

Rhythm Instrument Fun




My contact information:

allen.choromiec@blackgold.ca
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